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Design must mutate for the new needs of humanity challenges of the
21st century Anthropocene has added new pressures on human activitiss,
ecodesigners shall rethink theworld through a holistic approach of the different
practices of their professions to be part ofthe solutions.

How designers can create a thinking space and present relevant solutions
for the environments?

Ecodesign by collaboratives practices, ethics, economy viability must
have a major focus onwell-being in human activities, creating news skills, tools
and repositories to achieve these goals.

As creator and leader designers must rely on new concepts of education,
training andpolitical action in order to bring more and more innovation
in the sustainable economy (like new schemas for circular economy for
manufacturing, introducing new concept for design management, etc.).

By integrating strategic position in busingss organizations, the added
value of theecodesigners, can lead a new humanist vision shared in a
globalised economy integrating allenvironmental constraints until individual life
unit.
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Creative design i2 the key to the upgrading of national
competitivenass. Prasident Taai Ing-wen (ROC) recently had a speech to public
that mention design iz egual to the power of our country. To promote the
davelopment of the cultural and creativeindustry, the government in 2004 had
established Taiwan Design Center (TDC), a national design center.

Taiwan Design Center has been positioned as an integrated platform
to promete creative design. s main mission 1S to upgrade original creativity
of Taiwanese designers, promote international design exchanges, upgrade
market competitvensss of Taiwanese induatnes, help enterprnizes build up their
own brand, raige value-added of the 3aid industnes, and el the world that the
ara of "Designed n Tarwan“has come.

Since launching the &guot;Tawan Good Agnculture (TGA): Agnouttural
Export Branding Guidance Program&quot; in collaboration with Council
of Agriculture, Executive Yuan, in 2010, TDC has halped Taiwan's quality
agricultural products in professionalization and branding, establishing for
Tawwan's refined agriculture a great brand imags.

Also, Taiwan Design Center is working very closely with Sumida Distnct
government, Tokyo and Toyama Design Center of Toyama Prefecture. The idea
of this collaboration focus on “Design In Tanvan, Made In Japan® and this idea
helps both side reach and promote great products with young designers to
step on international stage.

Otner evants like World Design Capital Taipe: 2016, Creative Expo Tamwan,
and Tarwan Design Expo are all part of TDC's achievements that uaing design
to make life even better and to help people to enjoy and expenence desgn
power of living Style.
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The rule of seeing i3 believing is about to be broken. Through the latest
hardware computing technology, image wisualization technology has been able to
upgrade to real-hme, real, and real interaction. It makes the virtual 3D world into
real world. You can sse, hear, smell, even touch the wvirtual world of objects. This
ever-changing virtual tachnology i taking you to the Pandora, expenencing the
real fesling.
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Mirror 15 & kind of too| originally created to help people see their own
appearance, but now it has more uses. This speech introduces the making
procese and principles of my works which take mirrors as matenals, as well
as the commodity development process combined with digital technology.

In 1983, | made my first work of mirrors. It has been 34 years since
then. With the continucus devslopment of digital computers, the warking
environment has also undergone epoch-making changes. It took over 6
maonths to complete a work before, but now the computer can finish it in
just 1 minute. This kind of change has also become a great opportunity for
me. In the past 30 years, | have always been teaching at university, making
works and writing papers. 3 years ago, my 5on and | sat up 3 creative goods
company called "LUYCHO", and we decided to first develop my work of
mirrors it commeodities. In the following 3 years, | got to know many new
things. In the past, | only considered how to make my own inapiration into
a work, but now | have to take consumer demand and technical igsues of
mass production into consideration. We must know the crafismanzship and
the produchon process of the worka if we want mass production. Therefors,
we have to cooperates with engineering technology to develop good
commodites. Even though we have developed commaodities that can be put
into production extengively, we cannot aell them out if we do not underatand
the consumers, 30 we also need to know marketing and operation

In summary, the combination of bazic principles of modsling and
scientific technology can help designers produce better warks and help
educators better train their students. It will also be a great help for students’
employment and entreprensurship if it promotes the development of good
commodities.
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Following the vigorous development of cultural and creative industries and
gradually increasing demand for exhibition curation in Taiwan and abroad, how
to construct efficient curating concepts, thoughts, and activities has become
a ley focus of curators. As the core of curation, Curators must engure that an
exhibition can be implemented practically. Thersfore, the quality and expertiae
of curators are the key factors for improving the market competitiveness
of an exhibition, clarify the expertise and practical capacities reguired of
curators, enhance information organization and integrated exhibition planning,
and improve curators' ability in handling void—solid reciprocity for curatorial
practice, as well as for promoting the curation industry.
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